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Promoting the rich diversity of musical traditions within Australia

– a major goal of ASME
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Chair’s message
Sue Arney

As music teachers, I am certain 
we are all very much aware of the 
great energy that is required to get 
through these final weeks of the 
year. I would like to recognise every 
teacher who has gone ‘above and 
beyond’ to produce celebration 
events, final concerts, presentation 
night performances, recruitment 
events, step-up programs and more. 

Certainly, there is no ‘winding down’ at the end of our year!

While we have all, at times, questioned when we will be 
compensated for this extra time and effort out-of-hours and 
beyond our allocated workload, the current VGSA – Victorian 
Government Schools Agreement – does not appear to be the 
solution. The VGSA was activated in July this year and whilst it 
recommends that teachers be allocated time-in-lieu for hours 
worked ‘overtime’, no funding has been attached that might 
allow school principals to afford this action. 

ASME Victoria is very concerned about the current and 
potential impacts of the VGSC time-in-lieu policy on music 
programs in government schools. We are in discussion with 

Regional Instrumental Music Coordinators and other bodies 
to determine how best we can support this policy and are 
currently conducting a scoping survey to ascertain the 
effect the policy is having on school music programs. We are 
particularly interested to hear of positive strategies that schools 
are using to manage music activities such as concerts, rehearsal 
camps, festival performances and so on.

We invite all music teachers to respond to four short questions 
in the following survey: https://docs.google.com/forms/
d/1WOv5xM3Qg8fjon06r2-HEPuVfaWNoST9Z3yIj8m--fY/
viewform?edit_requested=true

On a brighter note, I wish to take this opportunity to thank 
each of our fabulous ASME (Vic) Council members, a strong 
contingent of 15, who are continuing to build a warm, vibrant 
and valuable music education community. The enthusiasm 
and energy they bring to monthly meetings and to working on 
initiatives throughout the year is inspiring.

You can read about each of our Council members on our 
website: https://www.asme.edu.au/vic/ 

We encourage friends and colleagues involved in music 
education to join us on Facebook https://www.facebook.com/
ASMEVictoria and to engage in our workshops and networking 
opportunities throughout 2023.

I wish everyone a wonderful festive season with friends and 
family, followed by a richly deserved rest over summer!

Editorial
Ros McMillan

Due to the world-wide pandemic, 
the past three years have been 
amongst the most difficult ever 
faced by the arts community. Arts 
educators have not been spared, 
with music teachers experiencing 
enormous problems, particularly as 
much of our work involves face-to-
face music-making. Throughout 
2020 and 2021 it was impossible for 
most school ensembles to rehearse, despite valiant attempts by 
choirs, in particular, to link its members on-line, while countless 
school instrumental ensembles lost years of experience without 
their weekly rehearsal. Even in 2022, many schools experienced 
disruptions to their programs through the absence of staff and 
students. 

Our Chair, Sue Arney, begins her message (above) by 
commending music teachers for their end-of-year efforts 
when teachers of many other subjects are ‘winding down’. In 
addition to this acknowledgement, we must be thankful for the 
huge efforts all music teachers have made to ensure that their 
students have received the education they and their parents Cover: Photograph – Rebecca McMillan

expect. Although not a new problem, this year there have been 
numerous anecdotal reports of casual instrumental teachers 
assuming that their prepared timetables will be adhered to, 
but finding that ‘other’ school commitments coincide with 
lessons. Too often school administrators - and parents! - expect 
instrumental staff to rearrange alternative lesson times, an 
impossibility for many teachers, particularly those who are 
employed at more than one school. 
Understandably, many people are tired of talking about the 
pandemic, however, more and more we hear of young people 
with mental health problems that have been brought on by the 
disruption to their lives, caused by the virus. A great strength 
of music performance is its ability to allow its practitioners 
to express themselves, thus, the value of school music, both 
instrumental and classroom, and those who teach it, cannot be 
overestimated. This edition of the Bulletin contains many fine 
examples of educational practice where students are at the 
centre, as well as articles showcasing exemplary music educators.
The Victorian Chapter Bulletin, in its 8-page format and 
published every three months, would not exist without the 
generosity of the writers of the diverse articles that appear in 
every issue. We thank them most sincerely for their acceptance 
of deadlines when all undoubtedly have busy lives, particularly 
at this time of the year.  
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The recipient of the University of Melbourne’s 
Melbourne Graduate School of Education (MGSE) 
Award for 2021 is Matt Roche. Our heartiest 
congratulations go to Matt, who shares his 
thoughts on music education here. 

My teaching practice is 
developed from and based on 
early musical experiences and 
reflections that examine the 
multiple waves of privilege in my 
identity as a white, able-bodied, 
cis male living on unceded land 
of the Wurundjeri people of the 
Kulin Nation.

I have always felt more 
comfortable communicating 
with music instead of words. 
While in high school, I found 
nuances and textures I had never experienced before in music: 
from bashing out chords on the guitar, playing ‘70s rock riffs 
that were out of tune or from feeling wonder at listening to 
John Coltrane oscillating through cyclic chord progressions or 
the delicateness of Bill Evans’ wistful and surprising harmonies. 
Besides rock music, jazz and improvised music were and are my 
musical obsession. 

However, I would feel a sense of community and belonging 
in music much later when I completed my Bachelor of Music 
at Fairfield NMIT, now known as Melbourne Polytechnic. This 
was followed by an Honours Degree in Jazz Performance 
(Guitar) at the Sir Zelman Cowen School of Music at Monash 
University followed by the inevitable jazz pilgrimage to New 
York City. I have now released three albums of original music 
under the name Soft Power as well as other recordings as a 
sessional musician. Music has been and continues to be such 
an important part of my life and I have found that, despite the 
thrill of performing live for an audience, another meaningful 
doorway to step through is teaching and providing students 
with a music education. 

I decided to make the transition into classroom music after 
teaching instrumental music for seven years in schools and 
private studio settings. Wanting to apply for guitar teaching 
positions in secondary schools and not having a teaching 
qualification, I enrolled in the Master of Teaching (Secondary) 
in November 2019 and excitedly attended 2-3 weeks of 

 

 

ASME Graduate Teacher Award

classes before the COVID-19 pandemic began. Prior to the first 
lockdown, I was on a classroom teaching placement at Sydney 
Road Community School with Matt Ridgway proving to be a 
wonderful mentor teacher. Matt inspired me with his infectious 
enthusiasm for music education and his endless creativity in 
using Abelton Live to engage a challenging and diverse group 
of students. 

My final 4-week teaching placement was at Camberwell High 
School with the inspiring Dave Hirst as my mentor teacher. Here 
I saw what a mainstream and successful music program looks 
like – one that has an excellent band, strings and jazz program 
with strong links between instrumental and classroom music. 
At Camberwell High there is an equally strong school music 
culture that inspires students to attend rehearsals before school 
and in their spare time.
As a teacher I am 
passionate about 
Indigenous Music 
Education. During 
my teaching degree 
I completed a 
PhD proposal on 
‘Decolonising the 
Australian Music 
Curriculum (1969 
– 2020)’, a literature 
review that prioritised Indigenous researchers from Australia, 
New Zealand, Canada and Latin-America. Through this I 
used a critical discourse analysis methodology that critiqued 
the hegemonic power of coloniality that has been present 
in the Australian music curriculum. The research proposal 
also examined various faux pas and transgressions against 
Indigenous people I had committed as an ignorant, young 
white-settler. 
As a result, I am committed to acknowledging Indigenous 
sovereignty and challenging Eurocentric ways of being. At 
University High School, where I teach Years 7 and 8 classroom 
music, I call one of my subjects Western Music Theory rather 
than Theory. Throughout the year I also regularly embed 
Aboriginal and Torres Strait Islander music and pedagogies 
into my teaching. I am excited to learn more about Indigenous 
Australian Music and hope to pass on my knowledge to 
students and other teachers in the future.
I am delighted to be the recipient of an ASME Graduate Teacher 
Award and was proud to be elected to the Victorian Chapter 
Council at the AGM in September. 

I am excited to learn 
more about Indigenous 

Australian Music and 
hope to pass on my 

knowledge to students 
and other teachers  

in the future.
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Graduate and Early Career Music Teachers
ASME (Vic) has a commitment to support Graduate and Early 
Career Music Teachers as they move into their new careers. Our 
most recent activity was an online workshop led by Council 
member, Adam Yee, titled ‘Graduate Teachers: Moving into the 
Profession’. The workshop focussed on providing support to 
those looking to move from initial teacher education courses 
into teaching positions, as well as those wishing to change 
direction mid-career and take up music specialist roles.

A range of short presentations were given on a range of topics 
by ASME Council members and guests:

Sue Arney – ASME (Vic) Chair and a lecturer in Music Education 
at Melbourne University’s Graduate School of Education, Sue 
provided a brief overview of where to look for music teaching 
positions, along with tips and advice on the application and 
interview process.

Sally Davis - after 11 years of international teaching, Sally is 
now Head of Performing Arts at Carey Grammar. Sally provided 
insight into both the international experience and taking the 
time to find ‘the right seat on the bus’.

Adam Yee - a former president of the Association of Directors 
of Music in Independent Schools, a curriculum writer and 
an amusingly opinionated presenter on a range of music 
education topics. Adam explored some less conventional and 
less obvious ways to make oneself more employable.

Matt Roche - a first year teacher at University High School, 
recipient of a 2021 ASME Award for Outstanding Graduate 
Teacher. Matt provided insight and tips on ‘how to keep your 
feet on the ground’ in one’s first year of teaching.

Questions and discussion followed, with tips, tricks, advice and 
further links being captured on a Padlet and uploaded to the 
Teaching and Resources tab on the ASME Victoria website.

Adam will continue to support new and early career music 
teachers throughout 2023 and is currently planning a range 
of events to build networks and avenues for assistance and 
discussion. 

Unpacking the New VCE Music Study Design
With the new VCE Music Study Design ready for implementation 
in 2023, ASME (Vic) has established a growing resource to 
support teachers in their understanding, planning and delivery 
of all subjects over the coming year.

ASME (Vic) Chapter Council – 2021-2022
CHAIR:  
Sue Arney
DEPUTY CHAIR:  
Jen Skate
SECRETARY:  
Heather Morcom
TREASURER:  
Michael Travers
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David Forrest
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Ros McMillan
COUNCIL MEMBERS:
Patrick Anderson
Jemima Bunn
Leon de Bruin

Katie Hull-Brown 
Pip Robinson
Matthew Roche

Thomas Williams
Emily Wilson
Adam Yee

ASME (Vic) workshop reports

ASME Council member, Emily Wilson, has led this initiative, 
which involves capturing presentations by eminent music 
educators as they share how they are planning to approach 
the new Study Design. These include semester outlines, weekly 
plans, typical activities and an outline of the assessment tasks 
for each of the Outcomes.

The webinars will be particularly helpful for those new to teaching 
VCE Music and/or who would like a detailed overview of the Study 
Design and how to approach teaching combined Studies.

Each presentation was given in ‘real time’ to an appreciative 
audience of teachers who were able to ask clarification 
questions. Each presentation was recorded and uploaded, 
along with the accompanying PowerPoint slides, to the  
‘Vic Members Page’ on the ASME website. ASME members  
will be able to access these videos throughout the life of the 
current Study Design.
The presentations currently available include:
Webinar 1: Presented by Lynne Morton, Units 1 & 2 Music
Webinar 2: Presented by Lynne Morton, Activities and 
Assessment for Units 1 & 2 Music  

Webinar 3: Presented by Lynne Morton, Units 3 & 4 
Contemporary Music Performance
Webinar 4: Presented by Lynne Morton, Units 3 & 4, 
Contemporary Repertoire Music Performance
Webinar 5: Presented by Mark McSherry, Music Inquiry

A series of online workshops were presented in the final term of 2022, including one for Graduate and Early 
Career teachers and five on the new VCE Music Study Designs.
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Letter from Ireland

As ASME (Vic) member, Lucy Lennox, prepares to 
spend her second Christmas in Ireland, she writes 
of this and her developing experience in music 
education.

‘The freezing fog’ arrived in Ireland this week. Wintry weather 
conditions brought top temperatures of 1-2° with lows of -6°, 
bringing ice and even a little snow! I have learnt to allow for 
more travel time when walking as a very slow shuffle is needed 
to prevent slipping on the icy pavements. However, one of the 
best things about a winter Christmas are the beautiful lights 
and decorations. Shop fronts sparkle in the crisp air and bring 
brightness to the long dark nights. 

The most famous street in Dublin, Grafton Street, is beautiful at 
this time of year, adorned with thousands of twinkling lights. 
The 500-metre-long paved pedestrian street is lined with 
restaurants and shops and best known for its buskers. Many 
musicians began their careers on Grafton Street, including 
Bono, Damien Rice and Dermot Kennedy. Last summer, we saw 
singer/songwriter Dermot Kennedy perform to an audience of 
20,000 people, a long way from his busking beginnings!

At the start of November, my partner and I took a quick 
weekend trip to Amsterdam, The Netherlands. It still amazes me 
how close Ireland is to the rest of Europe with so many cultures 
and histories in the one small area of the globe. The Dutch are a 
very accepting people – trailblazers in water management and 
inventors of the stock market. I also discovered that Holland is 
actually a region inside the Netherlands. 

Amsterdam, famous for its canals, bikes and cheese, is an old 
city with a modern pragmatic culture. A highlight of the trip 
was a boat ride through the canals that ended in dinner in a 
bar filled with Dutch locals and a jazz band. My tip for a visit to 
Amsterdam is to keep a look out for bikes as they will run into 
you if you are not careful! 

This year I have been working in an after-school music 
establishment that combines one-to-one lessons with group 
rehearsals for all ages and abilities. It has been very rewarding 
to see this private school expand and to witness the growth and 
love for music in the students. A particular highlight is a group 
of adults with intellectual disabilities who we take for a weekly 
group session. The energy they bring as they walk through the 
door is uplifting and everyone feels a thorough sense of joy. 

Another of our groups is an adult rock band. Most of the 
members were beginners when they joined and at the end of 
October they had their first ‘gig’. The atmosphere was electric as 
families and friends cheered them on. The group played a set of 
songs by ‘Irish Rock Legends’ and their stand-out performance 

was Zombie by The Cranberries. Before the performance, the 
keyboard player told me she was so nervous she thought she 
might faint, but afterwards remarked how amazing it was to 
play to an audience. 

I have also loved working with my groups of ‘Rookies’ who 
are 4-7 years old. I love watching the twinkle in their eyes 
as they make breakthroughs and develop skills on different 
instruments. The parents of one student told me that their child 
has finally found a passion in their ‘happy place’, where before, 
elsewhere, they had struggled to find a sense of belonging. 
With Christmas approaching, I have been sharing with my 
students what it is to have an Aussie Summer Christmas. I 
love telling them stories of seafood lunches on the barbecue 
and a swim at the beach on Boxing Day in my hometown 
of Melbourne. I feel a great sense of pride being Australian 
and love sharing these stories. Happily, the Irish have a great 
fondness for Australia as many young Irish have and still 
do emigrate there. According to the Irish government, 80 
million people worldwide claim some Irish descent, with 10% 
of Australians claiming Irish heritage. You can be sure that 
wherever you are in the world, you will find an Irish pub! 

I will be away from home again for Christmas and although I will 
miss my family and friends and the summer sun, I have been 
embracing the cosy Christmas one sees in movies and hears 
about in carols. Although I am in the opposite corner of the 
globe, I feel a sense of home here in Ireland.

Nollaig Shona (Merry Christmas)
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Revolutions in Music Education: Historical 
and Social Explorations, edited by Andrew 
Sutherland, Jane Southcott and Leon de 
Bruin. Review by Jane Southcott.
Revolutions in Music Education1 chronicles the major changes 
that shape music teaching and learning in classrooms. The idea 
for this book arose from a classic in music and music education, 
Howard Goodall’s Big Bangs, which was both a book and a series 
of television programs that addressed five discoveries that 
changed musical history. Wondering what the ‘big bangs’ were 
in music education, we came up with a list that is by no means 
exhaustive but which (we hope) captures important ideas that 
pervade our current practice as music educators. Each chapter 
addresses a ‘revolutionary idea’ in music education, its adoption, 
adaption and current practice. Chapters focus on seminal 
figures such as Orff, Dalcroze, Kodály, Murray Schafer, and Guido 
d’Arezzo and explore jazz education, El Sistema, televised music 
instruction, popular music, multiculturalism, class piano, music 
notation software, Musical Futures, maker culture and music 
technology. In the Foreword, Howard Goodall states that such a 
historical sweep through the breakthroughs in music education 
is long overdue. This curated collection offers music educators 
the back stories of current practice – where ideas came from, 
why they were so revolutionary, how they spread and why they 
remain important today. 

Revolutions in Music Education is edited by three Australian 
music educators: Andrew Sutherland is director of music at 
Methodist Ladies College, Perth, and adjunct lecturer for the 
Western Australian Academy of Performing Arts; Jane Southcott 
is professor at Monash University, Australia and Co-editor 
of the International Journal of Music Education; and Leon de 
Bruin is lecturer in music at the University of Melbourne, 
Conservatorium of Music, and coordinator of the Master of 
Music Performance Teaching degree (MMPT). 

We are delighted that, of the 16 chapters, ten are by well-
known Australian music educators. Ros McMillan wrote the 
chapter on a true revolutionary R. Murray Schafer (to whom 
the book is dedicated). Murray Schafer influenced a generation 
of Australian music educators and continues to be present 

1  Revolutions in Music Education: Historical and Social Explorations (Lexington 
Books, 2022; https://rowman.com/ISBN/9781666907056/Revolutions-in-Music-
Education-Historical-and-Social-Explorations)

whenever we 
include creative 
music making in our 
classrooms. Geoff 
Lowe (President 
of the Australian 
and New Zealand 
Association for 
Research in Music 
Education) has 
contributed a chapter 
on the revolution that 
was the appearance 
of popular music 
in classrooms – a 
presence that is 
paramount in today’s 
music education 
practices. Renee 
Crawford has 
addressed music education and technology and Andrew Brown 
has contributed a chapter on instrument making. Carol Williams 
has written on the 1000-year-old revolution created by Guido 
d’Arezzo with the introduction of solmisation choral teaching 
and learning. The import of this is extended by Jane Southcott 
who explores how the ideas of moveable doh, shorthand 
notation and vertical ladders of notes have permeated the 
evolution of contemporary music education. This begins with 
the foundational work of 19th century Sarah Glover on the sol-
fa system, through John Curwen’s adoption and promulgation, 
leading to the music education methods of Zoltán Kodály. 

Southcott and Sutherland discuss the revolutions that 
constituted the Orff method and focus on the contribution of 
four important women: Dorothee Günther, Gunild Keetman, 
Doreen Hall and Margaret Murray. Without the contribution of 
these (and other) women, the Orff approach would not have 
spread as it did, becoming a staple of our current classroom 
practices. Southcott also writes the chapter on Dr Shinichi 
Suzuki, focusing on the rise of the Talent Education and its early 
adoption by USA educators. De Bruin writes on the important 
revolutions of jazz education and Sutherland has written the 
chapter on multiculturalism and also partnered with Alexandra 
Carlson in a chapter on El Sistema. Beyond the Australian 

BOOK REVIEWS

Two important music education books have been published this year. Although vastly different in concept, 
they provide inspiring reading on aspects of Australian music-making, both past and present. 
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contributors, international collaborators have captured other 
important facets of the creation and continuation of our current 
music education practices. 

In reviewing our book, David Forrest (RMIT University) wrote 
that “Revolutions in Music Education is a most welcomed and 
valuable contribution to the discipline of music education. The 
approach of the editors in the conceptualising and organisation 
of this collection is elegant. The ‘revolutionary idea’ is central to 
each of the insightful, considered, illuminating and provocative 
individual contributions. While many are focused on music 
education as a revolution in the primary and secondary school 
classroom, they are applicable to the broader discipline and 
educational context. Through the narratives on what has 
happened historically, this collection becomes a great asset for 
advocacy and future developments.” 

As editors, we hope that this book offers the ‘back story’ to 
much of what we almost take for granted in our busy everyday 
lives as music educators. That is, knowing where ideas came 
from and how they evolved is essential in understanding our 
current practice. 

Elsa Haas: Singer-Teacher-Loving Aunt, 
written by Suzanne Buxton
Suzanne Buxton is the niece of Elsa Haas. She was unaware of 
the significant career of her aunt until a journal was discovered 
after Elsa’s death in 1989. Even then, however, it was not until a 
2014 ABC radio program on Australian divas, where there was 
no mention of Elsa, that her niece decided to investigate the 
journal contents. The book is the result of this journey.

Review by Martin Comte

I well recall my piano teacher, Roy Shepherd, telling me in the 
mid-1960s what a brilliant singer Australia had in Elsa Haas and 
urging me to attend an imminent performance by her. Some 
years later Jill Ferris and I had the great pleasure of interviewing 
Elsa (as published in the ASME Victorian Chapter Newsletter 
Volume 10, No. 3, July 1984). Elsa welcomed us most warmly in 
her home in West Parkville and entertained us with anecdotes 
relating to her illustrious singing and teaching career. Suzanne 
Buxton’s book is subtitled: Three accounts of a diva who made 
Melbourne’s musical life so much richer and diverse.
Elsa, who was born in Melbourne in 1911 and died in 1989, has 
been described in reviews as a “gifted soprano” whose voice 
evidenced “clarity and great beauty of tone … particularly 
remarkable singing”. She rightly deserves a place as one of 
Australia’s most talented singers and teachers of the 20th 
century. Suzanne Buxton notes that “Elsa Haas was a frequent 
soloist on ABC broadcasts and the first full-time [singing] 
teacher at the University of Melbourne’s Conservatorium of 

Music”. This was a 
position she held from 
1953 to 1975, having 
been urged to apply by 
Sir Bernard Heinze who 
had conducted her in 
a performance with 
the Sydney Symphony 
Orchestra. Buxton notes 
that Haas “kept a record 
of some 150 press 
reviews of her concerts 
by music critics who 
wrote in The Argus, The 
Age and The Sydney 
Telegraph beginning in 
1941 as well as other 
music publications”. These reviews leave no doubt about her 
talent and contribution to music, not only in Melbourne but 
nationally and beyond. 
An extract from the interview with Elsa from the ASME 
Newsletter notes:

Miss Haas is well known to singers, particularly through 
her teaching in Victoria. She is also one of Australia’s most 
acclaimed concert artists – in concert halls and on the ABC. In 
addition to her excellent reputation as a singer of Lied, Miss Hass 
is notable for her enthusiastic championing of contemporary 
music into the Australian concert repertoire. Many of her 
performances were first Australian performances.

These included works by Schonberg, Berg, Vaughan Williams, 
Hindemith and Matyas Seiber. A notable performance 
occurred in 1952 when she sang three ‘fragments’ from Alban 
Berg’s notoriously difficult work Wozzeck. This took place in 
a subscription concert by the Victorian Symphony Orchestra 
conducted by Eugene Goosens, Elsa’s’ perfect pitch ensuring a 
masterful performance. 
The reviews over many years are great testimony to her musical 
skills and her openness to music by contemporary composers, 
including Australian composers such as Margaret Sutherland, 
with whom she collaborated on many occasions. 
This tribute to Elsa by a loving niece should be read, not only 
because of her extraordinary musical talent and contribution 
to Australian music performance and teaching over many 
decades, but because it is a homage to a great teacher. It also 
speaks of “the faith which inspired her life”, that last line in a 
tribute to Elsa, given by the then Warden of Trinity College, Dr 
Evan Burge, at her funeral on 8 November 1989.
Enquiries regarding the book should be directed to: elsa.haas.
enquiries@gmail.com 

BOOK REVIEWS

mailto:elsa.haas.enquiries@gmail.com
mailto:elsa.haas.enquiries@gmail.com
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Keys of life
Teaching instrumental music to 
students with disabilities and 
diverse learning needs
Due to some generous donations ‘The Keys of Life 
Foundation’, a small Melbourne-based charity, is 
able to offer our 2023 online course free of charge. 
The instructor is Daphne Proietto, a piano teacher based in Melbourne, who has 20 years’ 
experience teaching students with disabilities and/or diverse learning needs. 

Learn more about Daphne and The Keys of Life Foundation on the website:  
https:keysoflife.com.au/ 

Dates:  January 24 & 25, 2023
Time:  10am to 1.30pm each day AEDT (with a break in the middle)
Location:  Online via Zoom
Tickets:  Free, but bookings essential
Book:  https://keysoflife.com.au/professional-development/teacher-training-course-part-

1-online-free/

 Content
•	  Professional learning about autism, cerebral palsy, ADHD, vision impairment and 

other disabilities
•	  Observation of Daphne’s teaching
•	  Guest speakers (teachers, students, parents)
•	  Concerts by Daphne’s amazing students (the very best part!)

For information contact Katy Addis on info@keysoflife.com.au

For 20 years Daphne Proietto, has been teaching piano to students with disabilities (autism 
in particular), getting remarkable results. See Erick’s journey at:
https://keysoflife.com.au/online-courses/
When Daphne was featured on 60 minutes in 2015, she was inundated with enquiries from 
parents keen for her to weave her magic on their children (see link below). The Keys of Life 
Foundation was set up to help Daphne train the teachers of the future, enabling more 
children to gain access to her methods. The link to the interview is:
https://www.youtube.com/watch?v=RI1yM3lnCEg&t=90s

https://keysoflife.com.au/professional-development/teacher-training-course-part-1-online-free/
https://keysoflife.com.au/professional-development/teacher-training-course-part-1-online-free/
mailto:info@keysoflife.com.au
https://keysoflife.com.au/online-courses/
https://www.youtube.com/watch?v=RI1yM3lnCEg&t=90s

